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The article focuses on the aesthetic standpoint of interference in free translations written by the Ta-
tar national poet G.Tukay (1886-1913). The paper identifies the artistic features of the poet's ways of
translation of Western European classics. The analysis proves that the transcriptions given by
G.Tukay on the basis of the Russian translation of poems by Shakespeare, Byron, Schiller, Goethe and
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In 1809, the great English poet Byron wrote the poem
“Lines written in the Album, at Malta”. In 1836, Mikhail Ler-
montov translated it into Russian. Using this translation, in
1907, in a hundred years after the original writing of the
poem, Gabdulla Tukay translated it into the Tatar language.

It shows a deep connection which existed between the po-
ets of different nations and generations. However, it is the fol-
lowing fact that is really surprising: Byron was 21 years old,
when he wrote these verses. Lermontov was 22, when he
translated them and Tukay was 21. Thus within a century, at
the same age, three great youths of the world thought, loved,
tormented, similarly burned in the poetic fire as siblings.

1t confirms once again that Gabdulla Tukay, primarily be-
ing a national poet of the Tatar people, simultaneously is an
outstanding representative of the Russian poetry, and this
alone speaks about his belonging to the world literature.

S.Mikhalkov [1: 126].
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In the early 20™ century, national intelligentzia
was seriously concerned about the problem of in-
tegration of Tatar literature into the world literary
process. Until the last quarter of the 19™ century
Eastern classics was basically translated into the
Tatar language — from the Arabic, Persian and
Turkish languages. Soon, due to the efforts of
translators, Tatar readers have found an opportu-
nity to plunge into the world of Russian and Euro-
pean literature. Works of American, British, Greek,
Spanish, Italian, German, Norwegian, Polish,
French writers were translated into Tatar through
the mediation of the Russian or Turkish languages,
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either directly from the original. In his article
“Translations” D.Validi defined the meaning of
translations from Russian and foreign classics in
this way: “Pushkin, Shakespeare, Schiller, Hugo
are “threads” that should connect us with the
“community of nations” [2: 2]. Thus, the Tatar lit-
erature acquaints with Western philosophical and
aesthetic thought in the period when it had strong
links with Russian literature, as well as its own
ethnic experience based on the rich literature of the
East [3: 194]. Styles and trends developed in
Western literature harmoniously connected with
the matrix of Turkic literary tradition [4: 7].

During the first half of the twentieth century,
thanks to translations into Tatar, Tatar readers got
an opportunity to become acquainted with such
great works of world literature as “Hamlet”, “Ro-
meo and Juliet”, “King Lear” by Shakespeare,
“The Divine Comedy” by Dante, “Don Quixote”
by M.Cervantes, “Captain Grant's Children”,
“80,000 leagues Under the Sea”, “Captain at Fif-
teen” by Jules Verne, “Childe Harold's Pilgrim-
age”, “The Prisoner of Chillon” by Byron, “The
Adventures of Tom Sawyer”, “The Prince and the
Pauper” by M.Twain...”. “The choice of works for
translation was primarily determined by inner re-
quirements, aesthetic needs of readers, the transla-
tor’s knowledge of foreign literature; and the trans-
lation quality depended on competencies and taste
of a translator” [5: 250-251].

It is widely known that the Tatar national poet
G.Tukay attached great importance to the transla-
tions from Western European literature [6: 97], he
was actively involved in translation work, keenly
followed the translations of his contemporaries
(S.Sunchaley, S.Ramiev etc).

In Soviet times, the studies were mainly fo-
cused on the problem of Russian literature influ-
ence on Tukay’s artistic thinking, while the role of
Western European traditions was suppressed [7].
In the post-Soviet times, researchers began to study
the problems of interference, synthesis of western
and eastern cultures [8]. According to some schol-
ars, the fact that G.Tukay didn’t know any Western
languages led to the objective difficulties in acquir-
ing achievements of European culture. In our point
of view, literature specialists ignored the fact that
the Tatar poet could acquire world cultural
achievements through the Russian and Turkish
languages.

In 1908 — 1913 G.Tukay, dissolving aesthetic
and literary achievements of Russian and world
culture in the crucible of his creative “ego”, intro-
duced the Tatar reader to the works of the world

literature. Translated works of the poet show that
his idols were Shakespeare, Byron, Schiller,
Goethe and Heine ... “In this focus of the Tatar
poet on creative experience of such different au-
thors is his talent, a universal synthetic way of his
creative thinking, the ability to avoid one-sided
view of the world” [9: 132].

G.Tukay was familiar with the works of the
great English playwright William Shakespeare [10:
93]. On the advice of S.Rahmankulov, the poet had
read the tragedy “Timon of Athens”, which made a
great impression on him, and it became an echo in
the poem “Teldnche” (‘The Beggar’), “Donyada
toryymmy? Dip kindshldshkdin dustyma” (‘To a
friend who asked me ‘Shall I live in the world?’),
“Upkd” (‘Insult’) [11: 165].

With great enthusiasm G.Tukay read ‘Romeo
and Juliet’. Impressed by the tragedy the poet
translated two miniatures from this great work. In
the first one he was attracted by the idea of life
transience:

Kitd rdhdt, “kildbashlyy” digdnche;

Yashenhdmyukbula yéishni”! digdnche [12:
234].

With subtle humor the poet describes the nu-
ances of relationship between Romeo and Juliet in
the second miniature:

In carrion flies than
Romeo they may seize
On the white wonder of
dear Juliet’s hand,

And steal immortal

Kiiram kaychak
zankdyemner| yanagyna
cheben kungan,

Y o6ri bit shatlanyp shun-
da, izenchi dlldkem bul-

blessing from her lips, |gan,

Who even in pure and |Karyym da min,

vestal modesty, bikhetcez, shul

Still blush, as thinking |chebennen bikhten kon-
their own kisses sin; lim;

Flies may do this, but I
from this must fly:
They are free men, but
I am banished. [13: 58].

“Khodayem, ni sdbéptin
bulmadym con shul che-
ben min!” — dim.

G.Tukay “Shekspirdin
(Kurdm kaychakta)”
(1909) [14: 48].
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The poet creatively elaborated Shakespearean
text: taking Shakespeare’s fable thread as a basis,
Tukay did not choose the path of direct, literal
word for word translation. Deliberately missing the
names of the characters to which Tatars in those
years were unaccustomed, he attached a more gen-
eralized meanings and senses to his transcription.

E.G.Nigmatullin believes that “G.Tukay liked
the complicated psychological pattern of Shake-
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speare”, “laughter through invisible tears”, he
shortened the text, creating a miniature” [10: 94].
In the opinion of R.Sayfullina, while translating
this miniature the poet primarily relied on the tradi-
tion of oriental poetry: “Tukay depicts the longing
of Romeo for Juliet according to the canons of
Nazeer as a genre. He translates poetic lines of the
English dramatist substantially reducing it as a
quatrain in the genre of rubai to make it more per-
ceptible for readers. In this passage, translated
from Shakespeare, the inner world of the lyrical
hero is fully disclosed. Heart wounds, kept in se-
cret from human eyes and the tragic side of human
relationships are also described here with subtle
humor” [11: 166-167].

E.R.Galieva, a literary scholar, writes that the
poet joins the common with the individual, espe-
cially with the personal experiences of the author,
the story of his unfortunate love [15:252-253]. Tu-
kay’s free translation got a positive assessment of
R.Bashkurov [16: 118-119], E.Nigmatullin [10:
74-75, 93] N.Laisov [17: 114-115] and other
scholars. They all are unanimous in their opinion
that Shakespeare’s works attracted Tukay’s atten-
tion due to the depth of his analysis, coverage of
events, systemic evaluation of the existing world
order, embossed image of human nature, passion-
ate temperament and richness of figurative and ex-
pressive means.

R.Sayfullina is convinced that Hamlet's solilo-
quy found creative interpretation in G.Tukay’s ar-
ticle “Yubiley moéndsdbdte beldn” (1913) [18:
259], in which he ponders over the fate of the Tatar
nation [11: 167-168].

In one of his articles G.Karam, the poet’s con-
temporary, an expert on Shakespeare’s art, and
theater critic mentions that the poet recommended
including a number of works of Western literature,
which he knew firsthand into the reading circle of
the Tatar reader. It is known that G.Tukay dis-
cussed Shakespeare’s tragedies with the poet Sul-
tan Rakhmankulov and the actors of the theater
troupe “Sayar” [15: 251-252].

G.Tukay was fascinated by Shakespeare's
tragedies, revealing the subtle nuances of human
relationships, experience, enduring thoughts. Like
the great English tragedian, Tukay artfully uses
narrative and dialogical verse, revealing the psy-
chological state of his lyrical hero. Not coinciden-
tally, Shakir Mukhamedyarov, well acquainted
with the poet, compared Tukay with Shakespeare.
“The poet has managed to leave the heritage to the
Tatar nation, which is like a huge inheritance left
by Shakespeare to the English nation” [19: 305].

The poem “Bayronnan” (1907) [14: 209]
shows Tukay’s interest in the personality of the
poet, social activist, singer of freedom. Tukay as-
sociated the poet's life with burning. Thanks to his
creativity, the poet becomes immortal. Using Ler-
montov’s lyrics as the foundation the Tatar poet
keeps the tone of confessional monologue.

G.Tukay assisted S.Sunchaley in editing the
translated text of “The prisoner of Chillon” by By-
ron, wrote the preface and helped with the publica-
tion of the book [4:12]. The poet’s findings in
translation were in great demand by his contempo-
raries. So, working on Schiller’s ballad “The
Glove”, S.Ramiev based not only on the transla-
tion of Lermontov, but also on the writings of
G.Tukay, to which testifies the episode with the
evil spirit [10: 72-73].

German romanticism also made a deep impres-
sion on the poet. In 1907, G.Tukay created a liter-
ary translation based on Lermontov’s poem “To
**%” (From Schiller) (1829) — a free translation of
the poem ‘An *’ (‘Teilemitmir, wasduweisst’) [20:
67]. Comparing with the original text, the re-
searchers note that the nature of the lyrical experi-
ence in an epigram of the Russian poet has
changed: “Restrained irony”, half-smile of the sage
give place to a sardonic, venomous sneer.

The attitude to the addressee is not expressed
by discrediting his lifestyle and character traits.
The derogatory tone of the epigram itself is able to
hurt the person against whom a neglect and con-
tempt rebuke is performed. “Epigrammatic Pointe
is in accordance with stylistic and semantic break,
instead of the neutral lexicon colloquial expletives
appear such as “Why the hell ...”, calm and even
some abstract reasoning is broken with sharp sa-
tirical attack on the addressee” [21: 38].

Cf.:

Teile mir mit, was du Delis’ so mnoyu tem,

weibt, ich werd es dank- |chto znaesh’,

bar empfangen, I blagodaren budu ya.

Aber du gibst mir dichs | No ty mne dushu pred-

elbst, damit verschone |lagaesh’ —

mich, Freund. Na koy mne chert dusha

SchillerF. ,,An*“ (,,Teile |tvoya!..

mir mit, was du Lermontov “To ***”

weibt...“[22: 347]. (From Schiller) (1829)
[23].
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From our point of view G.Tukay took Lermon-
tov’s manner of philosophical meditation on the
values of human existence. As a result the epigram
has become a poem where educational ideal of the
poet is celebrated:
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Shillerdiin
Sin biilesh, soysdn mine,
gyyl’men, vigyyr-
fanynbeldn;
Ndrsdbelsdindd, ikdiiur-
taklashyykanynbeldn.
Sin isd: “Estdr isdn,
zanymny birermen”, —
disen.
Ndrsdgd Zanyn mina,

Iz Shillera
Esli dorog stol’ tebe ya,
Znan’ya mne svoi
otkroy,
Podelis’ svoey
kul’turoy, kak
sokrovishchem so mnoy.
Ty mne predlagaesh’:
“Khochesh’ dushu vsyu
svoyu otdam!”

Welt.
Friedrich Schiller. ,,Das
Kind in der Wiege* [22:
361].

mira prostory tesny tebe
stanut i melki.
M.Lermontov “Child in
the cradle” [26: 686].

nishlim cinen zanyn Dlya chego tvoya dusha

beldn? mne, chto mne delat’ s

G.Tukay “Shillerddn”  |toy dushoy?

(1907) [14: 170]. (Translated S.Bobkov)
[24: 94].

As it was observed by D.Zagidullina, in Kazan
period the “educational paradigm” of G.Tukay
changes, turning into an “object of philosophical
reasoning”, “the motive of serving the nation and
the people came to the fore” [25: 46]. Defending
the sovereignty of his citizenship, Tukay’s lyrical
hero rejects love, believing that at this stage of his
life he should devote himself to the service of the
nation. Solemnity of tone is achieved through the
introduction to the text of established synonymous
combinations with vd. In such constructions the
status of each component is strictly defined, and
violation of the order may result in the loss of
grace and expressive coherence.

The lyrical hero dreams of a like-minded
friend, when the dialogue could lead to the en-
richment of both personalities. The antithesis
“min” — “sin” (‘I’ — ‘you’), emphasizing the dis-
crepancy of interlocutors’ attitudes, emphasizes the
composition of the poem. Thus, unlike Lermontov,
G.Tukay in his translation did not envelope his
judgment in a sharp, pointed-rough shape aimed at
getting rid of the annoying companion. In the Tatar
text that deliberate, shocking rudeness, in which a
vulnerable soul of a lyrical hero is hidden, is not
shown. The text is saturated more with educational
didactics than satire.

The poem “Bishektige bala” (‘The Child In
The Cradle’) was written on the basis of a transla-
tion of Mikhail Lermontov’s “Child in the Cradle”,
which in its turn was a philosophical translation of
Schiller’s couplet “Das Kind in der Wiege” (1796),
from the series “Votive tables”:

As it is indicated in Lermontov encyclopedia,
“the meaning of the original was transmitted cor-
rectly, but the Russian poem has no word un-
endlich (‘infinite”) repeated by Schiller twice thus
reinforcing the opposition of “the cradle” and “the
world” [27: 93]. “Childhood is conceptualized in
the romantic spirit as the perfect time of human
life, harmonious state, devoid of tragic reflection
and doubts”. Lermontov made changes in the com-
position of the poem: “After the appeal ‘“Happy
baby! And cradle is spacious for him” he used a
colon, although in the original text there is a com-
ma thus giving the development of the plot in the
narration; but Lermontov emphasized the advan-
tage of being a child and all that is behind the co-
lon, decrypts the first sentence, develops the main
idea — the idea of a child’s happiness, the advan-
tages of childhood in relation to adulthood” [28:
5].

G.Tukay generally retains the meaning of
Lermontov’s translation, filling the text with ex-
pression through the use of phraseological units
(“Ike at ber tiyen, dingez tubyktan tin dle anar!”)

Bishektiige bala Miladenets v kolybeli
Bdkhetle narasyydd!  |Kak schastliv mladenets,
Tar bishek td kin dle  |poka emu kolybel’
angar! shiroka.

Ike at ber tien, dingez |Dlya malen’kogo pauka
tubyktan tin ale aygar! | maleyshaya shchel’®
Vildkin ber zaman, ul |shiroka.

Potom, dozhivaya svoy
vek, zadumaetsya
chelovek;

Mogila — ves’ mir, a komu
takaya postel’ shiroka?
(Translated
V.Makushevich) [24: 93].

tik beraz tissen dd ir
bulsyn;

Kiirener kiy Zihan
angar kaberddn him
likhettdn tar.
G.Tukay “Bishektége
bala!” (1907) [14:
169].

Gluecklicher Sacugling!
Dir ist ein unendlicher
Raum noch die Wiege.
Werde Mann, und dir
wird eng die unendliche

Schastlivyy mladenets!
Tebe kolybel’ — pros-
transtvo bez kraya i
mery.

Muzhchinoyu stanesh’ i

The poem is also built on the antithesis of a
child and an adult outlook on the world and life
values. Infancy is conceptualized by the poet as a
wonderful time of life, not darkened by any con-
tradictions. Growing up, one realizes the relativity
of his perceptions and judgments about the world,
the potential of his own personality. Tukay reflects
impossibility of a person to realize his spiritual po-
tential fully. The Tatar poet retains the antithesis of
“the cradle” — “the world”. To achieve expressive-
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ness Tukay resorts to sustainable synonymous
combination kaber hdm ldkhet.

G.Tukay was also close to Goethe’s under-
standing of the world. Thus, in the poem “Tosh”
(‘Dream’) (1910) [14: 151] the Tatar poet, resort-
ing to the style of an oriental tale, reveals the truth
to the reader: “Life’s only bliss is in love” (Goe-
the).

The artistic structure of the poem is a tribute to
the Eastern tradition. In the system of images a tra-
ditional couple consists of a man pleading for love
and his flirtatious and unattainable beloved. Tukay
turns to the image of the poet-dreamer. A dream
functions as a mirror through which the hero dis-
covers the true wvalues of life for himself.
R.Ganieva, T.Gilazov believe that in this poem
there is an echo of the love story of Tukay to Zai-
tuna Mavlyudova [15: 216-217]. Powerful lyrical
talent of the Tatar poet is revealed in the free trans-
lation of the poem by Goethe.

Another poet whose works were spiritually and
emotionally close to Tukay was a German lyricist
H. Heine. “Heine had a huge impact on the work of
the great Tatar poet G.Tukay. First of all I would
like to say about Heine’s lyrical songs, which mo-
tives are in tune with the lyric lyre of G.Tukay”
[10: 30-31]. Here a series of “Country Song” of the
poet should be noted, which have been created for
a number of years on the theme and mood of folk
melodies.

Tukay’s translation from Heine “Kemnin
yarddm ezlargd” (1908) [14: 255] is permeated
with didacticism and doctrine, which was estab-
lished on the basis of translation of A.Maykov
“I've heard a lot of good advice”. Generally, the
translation corresponds to the original. Goethe's
poem is “philosophical, it asserts the idea of an ac-
tive person who must work to change his life” [10:
30-31]. Increasing the poem by five other lines,
Tukay stressed the intonation to protect the poetic
independence of the creator. The Tatar poet main-
tains an ironic tone of the narration and a confes-
sional intonation.

Creative translations of Shakespeare, Goethe,
Heine and Byron’s works bear the imprint of
G.Tukay’s poetic individuality. It was important
for him, when referring to works of foreign-
language poets, to preserve the theme, the struc-
ture, the elements of systems and subsystems, i.e.
the general tone of the works.

In Ural creative period (1905 — 1907) G.Tukay
increasingly appeals (exceptions take place as
well) to the heritage of romantic poets, passionate,
but more abstract fighters against tyranny, for free-
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dom of the individual, i.e. to creativity of Lermon-
tov and due to him to Byron, Schiller, Goethe... In
Kazan period (1908 — 1913) Tukay, in his new
works, including translations, keeping distinct
connections with people is more inclined to the
historical and philosophical, moral and ethical
grounds which allows to interpret his judgment de-
pending on the mood and competencies of a read-
er. Mature Tukay is more impressed by global
thinkers, philosophers, writers such as Shake-
speare, Tolstoy, shrewd and subtle lyrics of Hei-
ne... If the English romantic poet Byron as well as
Lermontov were close to Tukay with their enthusi-
astic and careful perception of reality, their free
thoughts and subtle analysis of human psychology,
Shakespeare’s works attracted him with their mas-
tery of the opening image of the world as a concept
of the reason for existence, as complex movements
of the human soul. Tukay varies the text freely and
tends to create a new piece of work based on the
eastern perception of the world and the man's inner
world.
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ens HacTosmell cTaTbu — HCCIENOBAHUE BOJIBHBIX MEPEBOJOB TAaTAPCKOIO HAPOIJHOIO IO3Ta
I'.Tykas (1886-1913) c Touku 3peHus screTnueckol nHTepdepeHimu. B pabore BBIIBICHBI Xyq0XKe-
CTBEHHBIE OCOOCHHOCTH TNEPEBOIOB M03TA 3aIaJHOEBPOIIEHCKON Kilaccuku. B xoze aHanm3a qokasa-
HO, 4TO TIepesioXKeHus], co3nannble I TykaeM Ha OCHOBE PYCCKHX MepeBOJOB cTuxoTBopeHui Lllex-
crmpa, baiipona, [lnnnepa, ['ete, ['eitHe, mproOmnIM TaTapcKOTo YHTATENS K JIyUIINM JOCTHKCHHUIM
MHPOBOW HUBHIM3AIMHA W O0OTaTHIM HAIMOHAIBHYIO MO33MI0 XX BEKa HOBBIMH BO3MOKHOCTSIMH
PacKpBITHS TyXOBHOTO MUPA YEIIOBEKA B €0 CIOKHBIX CBSI3SIX C OOIECTBEHHON CPEION.

KiroueBble cjioBa: MUpOBasi IUBUIIM3AINS, JTUPU3M, HAI[MOHAIBHAS MTOJ3HS, CTUXOBOE M3AIIECT-
BO, JIMTEPATYPHBIN Mpollece, Tatapckas jurepatypa, ['admymna Tykal, scternueckas UHTEp(EpeH-

Lus.

B 1809 200y senuxuii anenutickuti noam batipon nanucan
cmuxomeoperue «B arvbom». B 1836 Muxaun Jlepmonmos
nepeeen e2o Ha pycckuil A3viK. Bocnonw3oeasuiucy smum ne-
pesooom, I'aboynna Tyxkau ¢ 1907 200y, mo ecmv uepes cmo
Jlem nocie HanUCaHusl GeNUKUM AHSAUUCKUM NOIMOM, nepegei
MO CIMUXOMBOPEHUEe Ha MAMAPCKUIL A3bIK.

Takas enybunnas céa3b NOIMOE PA3HLIX HAPOOOE U NOKO-
nenull. Ho youensiem u opyzoe: Baiipony, koeda oH Hanucan
amu cmuxu, 6vin 21 200. Jlepmonmogy, ko20a oH nepegoou
ux, — 22, a Tyxarwo — 21 200. Takum obpazom, mpu eiuxux
JOHOWU MUpa 8 medeHue 00H020 6eKd, HO 0YOyYU 8 OOHOM U
mom Jice sospacme, MbICAUNY, TOOUTU, MEP3ANUCD, 20penu
NOSIMUUECKUM O2HEeM 0OUHAKOBO, KAK POOHbIE OPAMbSL.

Omo nuwnuil paz noomeepacoaem, umo I aboynna Tykail,
Oyoyuu npesicoe 6ce20 HAYUOHATLHBIM NOIMOM MAMAPCKO20
Hapood, 0OHOBPEMEHHO AGNAEMCA 8blOAIWUMCS NPEOCmAasu-
mejiem poCCutickoul nodsull, d Mo, 8 C80I 04epeds, 2080PUM
0 €20 NPUHAONIENHCHOCU K MUPOBOU TUmepamype.

C.Muxanxos [1: 126].

B nauane XX Beka HallMOHaJbHAs WHTEIIH-
re’nus ObUTa BCepbe3 03a004eHa MpoOJIeMON HH-
Terpanuy TaTapcKOW JUTEepaTypbl B MUPOBOM JIH-
TepaTypHbli mpoiiecc. Jlo mocnenHeil yerBeptu
XIX Beka Ha TaTapcKuil A3bIK B OCHOBHOM IIepe-
BOAMJIACh BOCTOYHAs KIJACCHKa — C apabCcKoro,
MIEPCHUCKOTO M TYPELKOTo S3BIKOB. Beckope Tarap-
CKHUI yUTaTeNb OJarogapsi yCHUInsIM MepeBOAYHKOB
o0pen BO3MOKHOCTh OKYHYTBhCS B MHUDP PYCCKOH U
eBpornelickoil nureparyp. [IpousBenenus amepu-
KaHCKUX, aHTJIMACKUX, TPEUYECKUX, HCHAHCKUX,
UTaJIbSHCKUX, HEMEUKHUX, HOPBEXKCKUX, MOIBCKUX,
(hpaHITy3CcKHX TICATelIel Ha TaTapCKUH S3BIK TIie-
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PEBOJWINCE TPU TOCPETHUYECTBE PYCCKOrO WIH
TYPELKOTI'o S3bIKOB, JIN0O HETIOCPEIICTBEHHO C OpU-
ruHana. Jx.Banuau B cratee «llepeBoabny Tak
OTIpe/IeTNII 3HaYEHHUE NEePEBOJIOB PYyCCKON U 3apy-
oexnoit kmaccuku: [lymkun, lekcrmp, Hlnmep,
['foro — «HUTOYKMY, KOTOPBIE JOJKHBI HAC COEAH-
HHUTB C «COIpYKecTBOM Haruit» [2: 2]. Takum 06-
pa3oM, TaTrapckas JUTepaTypa 3HAKOMHUTCS C 3a-
MagHOEBpONEHCKOH  (DHITOCO(CKO-ICTETHIECKOM
MBICTIBIO, YK€ MMesl B3aUMOCBA3H C PYCCKOIl JIHTe-
paTypoii, a Takxe COOCTBEHHBI HalMOHAIBHBIN
OTIBIT, OCHOBaHHBIM Ha OoraTol ymrepatype Boc-
Toka [3: 194]. Pa3zpaboTanHsie B 3amamHoil JTUTe-
paType CTHJIN U HalpaBJIEHUS TAPMOHUYHO COEIH-
HWINCh C MAaTpULEH TIOPKCKOM JHUTEepaTypHOM
Tpaguuuu [4: 7].

B nepBoit nonosune XX Beka, Omaromaps re-
peBoJaM, TaTapCKUHA YUTATENb MOJYyYUIT BO3MOXK-
HOCTb TIO3HAKOMHUTBECSI C TAaKHMH BEIHYANIINMU
MIPOU3BEACHUSIMU MHUPOBOM XyJOXECTBEHHOU M-
Teparypsl, kak «l'amner», «Pomeo u Jlxynberray,
«Kopons Jlup» lekcnupa, «boxecTBeHHas: KoMe-
mus» Jlanre, «lorn Kuxor» M.CepBanreca, «/letn
karutana ['pantay, «80 000 npe mom BOHOIY,
«IatHaguatuneTHuii kanutan» JKwonga Bepna,
«ITanomunuectBo Yaitnsa I'aponbaa», «lluibon-
ckuil y3HuK» baiipona, «IIpuxmtouenuss Toma
Coitepar, «[Ipunn n Humuit» M.TBeHa... «Brioop
HNPOM3BENCHUN ATl IepeBoja OOYCIIOBIMBAJICS B
MIEPBYIO O4Yepeab BHYTPEHHEW MOTPEOHOCTHIO, 3C-
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TETUYECKUMU 3allPOCaMU YUTATENEH, ONpenessics
CTETEHbI0 3HAKOMCTBA IEPEBOJYMKA C HMHOS3BIY-
HOH IUTEpaTypoil, a KauecTBO IEPEBOJa 3aBUCEIO
OT ypoBHSI 00pa30BaHHOCTH W BKyca IEPEBOAYH-
Ka» [5:250-251].

IIIupoko HU3BECTHO, YTO TATAPCKUNA HAPOIHBINA
noaT . Tykail mpunaBan BaxxHOE 3HAUECHUE Iepe-
BOJIaM W3 3amaJIHOEBPOIICUCKON JHTEpaTyphl [6:
97], akTUBHO BKJIFOUMBIINCH B TIEPEBOTIECKYIO -
SITEIBHOCTh, 30PKO CJIEIUI 3a MEePEBOAAMU COBpE-
menankoB (C.Cynuanes, C.PamueBa u ap).

B coBeTckue ronpl BHUMaHNE TYKaeBeJIOB OBI-
JI0 TIPUKOBAHO K MpoOJeMe BIUSHUSA PYCCKOH JIH-
TepaTyphl Ha XyAOXKECTBEHHOE MblluieHue Tykas,
poJb K€ 3amaJHOEBPONEHCKON Tpaguluu 3amal-
yuBajnach [7]. B mocTcoBeTckoe BpeMs ucclieoBa-
TEJNH CTalW yAEISITh BHUMaHHE NpoOieMaM B3au-
MOBJIMSIHUSI, CHHTE3a 3alaJHbIX W BOCTOYHBIX
KyasTyp [8]. Heznanue Tykaem 3amagHbIX SI3BIKOB,
[0 MHEHHIO HEKOTOPBIX YYEHBIX, IPUBEIO K 00b-
€KTUBHBIM TPYJHOCTSIM B OCBOCHUU JTOCTH>KEHHN
eBporneiickoi KynbTypsl. Ha Ham B3risg, Jurepa-
TypOBeAbl HEOOOCHOBAHHO MPOUTHOPUPOBAIH TOT
(hakT, 9TO TATApCKHI IMMOAT MOT TPUOOIIUTHCS K
JOCTHIKEHUSM MHPOBOH KyJbTYPBI U€pe3 PYCCKUI
U TyPELKU SI3bIKU.

B 1908-1913 rr. Tykaii, pacTBOpsisi B TOPHUIIE
CBOET0 TBOPUYECKOTO «s» 3CTETUYECKUE U JIUTEpa-
TypHBIE JOCTHXKEHHSI PyCCKOM U MUPOBOM KYyJbTY-
Pbl, 3HAKOMUT TaTapCKOr'0 YUTATENs C NPOU3BENE-
HUSIMH MHPOBOM JnuTepaTypbl. M3 mepeBOIHBIX
MIPOM3BEIEHNI CaMOro MO3Ta BHIHO, YTO €ro Ky-
mupamu Obutn Hlekcrmp, Baiipon, lunnep, Iete
u I'eline... «B 3TOl COPUEHTUPOBAHHOCTU TaTap-
CKOTO TI03Ta Ha TBOPYECKHUH ONBIT Pa3HBIX M HETO-
XO0XKHX JIpyT Ha Jpyra aBTOpPOB Aajo ceOs 3HATh
[IyOMHHOE CBOWCTBO €r0 TallaHTa — YHHBEPCANb-
HO-CUHTETHUYECKUA  CKJIAJ  XYyJ0XXECTBEHHOTO
MBIIUICHNS, YMEHHE N30eraTh 0JTHOCTOPOHHOCTH B
BUIEeHUU Mupa» [9: 132].

I".'Tykaif ObLT XOpOIIO 3HAKOM C TIPOU3BEIC-
HUSMH  BEJUKOTO  aHTJHMIICKOrOo  Jpamarypra
VY .Ilexcnupa [10: 93]. ITo COBETY
C.PaxmankynoBa, mo3T uuTaeT Tparequio « Tumon
AduHCKHUIT», KOTOpas Mpou3BeiIa Ha HETO OTPOM-
HOE BIIEYATJIEHHE, OTTOJIOCKOM KOTOPOTO CTallu
ctuxorBopenust «Temonue» («Hummit»), «JleHbs-
Ja TOPBIAMMBI? — JWUI KUHOUUIOIIKOH TyCTHIMay
(«Xutp M MHe Ha cBeTe? — TaKk IMOCOBETOBABIIE-
My Opyry»), « Ynka» («O6umay) [11: 165].

C O6ompmuM BooxymieBiaeHueMm [.Tykait mpo-
yutan «Pomeo u xynberty». Ilon BneuaTieHueM
OT MPOYNUTAHHOTO MOAT MEepeBed JBE MHUHHUATIOPHI

n3 OeccMepTHOTO Tpom3BeAcHUSI. B mepBoil ero
MIPUBJIEKJIA U/l OBICTPOTECYHOCTH KHU3HU:

Kuto poxot, «kuito 6anuiblin»y AUToHYE;

Smen hom 1ok Oyna «smpHH!» muroHdYe [12:
234].

C TOHKHUM IOMOPOM TOAT OMUCHIBACT HIOAHCHI
B3auMoOOTHoIeHu Pomeo u JXKynbeTTsl BO BTO-
poil MUHHATIOPE:

In carrion flies than
Romeo they may seize
On the white wonder of
dear Juliet's hand,

And steal immortal
blessing from her lips,
Who even in pure and
vestal modesty,

Still blush, as thinking
their own kisses sin;
Flies may do this, but I
from this must fly:
They are free men, but I
am banished. [13: 58].

Kypom kaitgax
KAHKOEMHEH sSHATrbIHa
4yeOCH KyHTaH,

Mopu 6UT maTIaHbIT
IIYHJA, Y3€HYS 910 KeM
Oynran!

Kapsriim 1a muH, 6oxer-
ces, myJ YeOeHHeH 09X-
TEHE KOHJINM,;

«XojaeM, HA COOONTOH
OyJIMaJbIM COH IIyJ Ye-
OeH MUH!» — quUM.

I'.Tykaii «ekcniupoH
(Kypom kaituakra)»
(1909) [14: 48].
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IToaT TBOpUecku mepepadoran Teket Hlekcmm-
pa: B3sAB 32 OCHOBY CTHUXOTBOPEHHS LIEKCIHPOB-
ckyto (alympHYIO HUTH, TyKail He BCTall Ha CTE3I0
psIMOTO, OyKBaJIBHOTO TIEpEBOJIa CIIOBA B CIIOBO.
OnycTuB HEMPUBBIUHBIE I TATAPCKOTO CIIyXa TexX
JIET IMEHA TepOEeB, TEM CaMbIM IPHIA CBOEMY TIe-
peoXeHuI0 0oJiee 000OIEHHBIN XapaKTep.

O.I''Hurmaryniaun cuutaer, uyro «I.Tykato mno
Iyllle CIOXHBIN ncuxonorudeckuil y3op lllexcnu-
pa, «CMeX CKBO3b HE3pUMBIE CIIE3bD», OH COKpaIa-
eT TeKcT, co3mxaB MuHuatopy» [10: 94]. Ilo mHe-
auto P.CaiidynnnHol, Ipu nepeBoae JaHHOW MU-
HUATIOPHI TIOAT MPEXKIE BCETr0 OMUPAJICS HA TPaJu-
MU BocTO4YHOM moa3uu: «Tykaih Tocky Pomeo mo
xynberTe M300paXkaeT, COTIaCHO KaHOHAM »KaH-
pa Hazupa. OH NEpPEeBOAUT MOSTUUYECKUE CTPOKHU
AHTIIMIICKOTO Apamarypra, HallOMHHAIOIINE COHET,
CYIIIECTBEHHO COKpPAaTHB B BHJIE€ YETBEPOCTHUIIHS B
JKaHpe poOarblii, 4TOOBl OOJIETYUTH BOCIIPHSITHE
I yutarened. B 3ToM oTpbIBKE, NEepeBeIEHHOM
n3 Illekcnupa, BHyTpEHHUI MHpP JIMPUYECKOTO Ie-
pOsl pacKkpbIT MOJIHO W MHOTOIPaHHO. 371eCh MpH-
CYTCTBYIOT TaKXe OIMCaHHBIE C TOHKUM HOMOPOM
CepJeYHbIe paHbl, COXpPAaHIEMbIE B TailHE OT JIIOJI-
CKHX TIJ1a3, Tparudeckue CTOPOHBI YEJIOBEYECKHX
B3auMOOTHoOIIeHu» [11: 166-167].

Kak ormeuaer nurepatyposen J.P.I'anuesa, y
TaTapCKOTO IM03Ta O0IIee COMPUKACACTCS C WHAM-
BUJyaJbHBIM, B YaCTHOCTH C JINYHBIMU TNE€pEKUBa-
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HUSIMH aBTOPa, C UCTOPUEH €ro He COCTOSIBIIEHCS
ar00Bu [15: 252-253]. BonpHblii nepeBon Tykas
MOJIYYHII HOJOKUTENBHYIO OlIeHKY y P.bamkyposa
[16: 118-119], O.Hurmarynnuua [10: 74-75, 93],
H.Jlancosa [17: 114-115] u nmp. y4ensix. Bce onn
€MHOAYIIHBI B MHEHMH, 4TO TBopuecTBO Illex-
CIpa MPHUKOBBIBAIO BHUMaHWe Tykas riyOMHOMN
aHaJIN3a, OXBATOM SIBJICHUM, CUCTEMHOW OIICHKOU
CYLIECTBYIOLIETO MHPOIOPSIKA, pelbeHBIM H30-
Opa)XKeHHEM 4YelIOBEYeCKOTO XapaKTepa, CTpacT-
HBIM TEMIIEpaMEHTOM W OOTaTCTBOM H300pa3u-
TEbHO-BBIPA3UTEIBHBIX CPE/ICTB.

P.Caiipynnuna  cuumTaer, UYTO  MOHOJIOT
l'amnera Hamen TBOpPYECKOE MNPEIOMIICHUE B
cratbe [.Tykas «lOOuneit meHocoboTe OeEmoH»
(1913) [18: 259], B KOTOpOH OH Pa3MBIILISET O
cyns0e TaTapckoit Haruu [11: 167-168].

CoBpeMEHHUK 1I03Ta, 3HATOK TBOPYECTBA
[Hexkcnupa, Tearpanbublii kputuk I'.Kapam B on-
HOHM U3 cTaTell yIOMHMHAET, YTO MO3T PEKOMEHJIO-
BaJl BKJIFOUNUTh B KPYI UTEHUS TaTapCKOrO YMTaTe-
T NENBIA psJl MPOU3BEICHUM 3amagHON TuTepary-
PBL, O KOTOPBIX OH 3Ha&JI HE MOHacHblKe. [3BecT-
HO, uto I'.Tykait o6cyxman Tparequu lllexcrmpa c
noatomM CynraHoM PaxmaHKyJOBBIM M C apTHCTa-
Mmu Tpynmnsl «Caitsp» [15: 251-252].

['Tykaii yBie4YeH IIEKCIMPOBCKUMH Tpare-
JUSIMHU, PACKpBIBAIOIIUMU TOHKHE HIOAHCHI YEJlOo-
BEUECKUX OTHOILICHUH, NEPEKUBAHUNA, HENPEXO-
JSAUIMMH MBICIIAMU, u3peueHussMu Toncroro. Ilo-
MOOHO BEJIMKOMY AaHTIMHCKOMY Tparmky, Tykait
WCKYyCHO BJIa/I€T TIOBECTBOBATEIBHBIM W IHAJIO-
THYHBIM CTHXOM, BBISBISAS TICHXOJOTMYECKOE CO-
CTOsIHME JHpuyeckoro repos. He cimydaitHo xopo-
IO 3HaBIIMKA modta npu xu3Hu Ilakup Myxa-
MenbsapoB cpaBHuBal Tykasa ¢ Illexcnupom. «Ilo-
3T... CYMEJl OCTaBUTh TaTapCKOW HAllMU Hacleaue,
KOTOpO€ TOAOOHO OTPOMHOMY HACIEIUIO, OCTaB-
neanomy Ulexcnmpom aHrimiickoi Hamum» [19:
305].

CruxotBopenue «batiponnan» (1907) [14:
209] cBunerenscTByeT 00 mHTEepece Tykas Kk aud-
HOCTH TIO9Ta, OOIECTBEHHOTO JeATelNs, IeBIa
cB0OObI. JKH3HP XyN0KHHKA CIIOBA, TBOPIA YIO-
nobmnsercss y Tykas ropennro. bimaromapst TBopue-
CTBY, MO3T oOpetaeT Oeccmeptre. TaTapckuid mo-
3T, OTTAJKUBAsCh OT TekcTa JIepMOHTOBa, coxpa-
HAET TOHAJIbHOCTh UCIIOBENAJIBLHOIO MOHOJIOTA.

I".Tykaii okxazan momomp CyHYaJICI0 B pelak-
TUPOBaHUM TekcTa mnepeBofa «llumpoHCKOrO y3-
HUKa» bailpoHa, Hamucan npenucioBUEe M OKasall
oMot B n3nanuu kauru [4:12]. Haxogku moata
B 00J1acTH TIepeBOa OKA3aIKCh BOCTPEOOBaHBI €T0
coBpeMeHHHKaMH. Tak, paboTas HaJ IIULIEPOB-

ckoit bammanon «lIlepuatka», C.PamueB, opueHTH-
poBaJIcsl HE TOJIKO Ha nepeBoj] JIepMOHTOBa, HO U
Ha onbIT . Tykas, 0 UeM CBUIETENBCTBYET AMU30
¢ Heuucro# cumoit [10: 72-73].

Hemernkuit poMaHTH3M TakXe OcTaBWI TTy0o-
Kkuif cren B xpymre nosta. B 1907 r. I'.Tykaii co3na-

€T TCPCIOKCHUC

Ha OCHOBC

CTUXOTBOPCHUA

M.IO.JIepmonToBa «K***y ( 13 [lumnepa) (1829)

— BOJIBHOTO TIE€peBoja

CTHXOTBOPECHHUSI «AN*»

(«Teile mit mir, was du weisst») [20: 67]. CpaBHu-
Bas TEKCT C OPUTHHAJIOM, HCCJIEIOBATENN OTMeda-
10T, YTO B 3IUIPAMME PYCCKOTO M03Ta U3MEHHJICS
XapakTep JTUpudeckoro nepexuBanus: «CaepxaH-
Hasl HPOHUS, MONYYIBIOKa MyIpera yCTymaeT Me-
CTO CapJOHUYECKOH, SITOBUTON HACMETIIKE.
OTHOIIICHHE K aJIpecaTy BhIPAXKACTCS HE MyTeM
JTUCKPEIUTAINY ero 00pa3a )XKM3HU M 4epT Xapak-
Tepa. CaM yHUYWKUTEIBHBI TOH 3IUTPAMMBbI
CHocOOCH YSI3BUTh 4YEJIOBEKA, IPOTHB KOTOPOTO
HampaBJIeHA UCITOHEHHAS PEHEOPEIKEHUS U TaXKe

MIPEe3peHus]  OTIOBEIbY.

«OnUrpaMMaTHYECKOMY

MyaHTy COOTBETCTBYET CTHJIMCTUYCCKUN W CEMaH-
TUYECKUN CIIOM: BMECTO HEWUTPAIBHOU JIEKCHKHU
MOSIBJISIETCS.  TIPOCTOpEeYHOE OpaHHOE «Ha KOM...
4epT», CIIOKOMHOE M Jake HECKOJBKO OTBIICUCH-
HOE PacCYXKJICHHUE OOpBIBACTCS PE3KHM CaTHpHYC-
CKHMM BBIIIaJJIOM NPOTHUB aapecaTa» [21: 38].

Cp.:

Teile mir mit, was du
weibt, ich werd es dank-
bar empfangen,

Aber du gibst mir dich
selbst, damit verschone
mich, Freund.

Schiller F. «An*» («Tei-
le mir mit, was du
weibt...» [22: 347].

Jenuck co MHOIO TeM,
YTO 3HAEIIIb,

W G6maromapen Oymy s.
Ho 11 MHE Ay1m1y nipea-
Jlaraeripb —

Ha koit Mue uepT ayma
TBOS!..

M.JIepmoHTOB «K**%)) (
W3 unnepa) (1829)
[23].

I''Tykaii, na Ham B3rJsa, noaxsatuid y Jlep-
MOHTOBa MacKy (PHUI0CO(CKOro pa3fayMbsi O IICH-
HOCTSIX YelloBedecKoro ObiThsa. B pesynprare smu-
rpaMMma npeBpaTwiach B CTUXOTBOPEHUE, T/ie BOC-
MEBAETCS MPOCBETUTENBCKHUM HJIeal MOATA:

HIunaepasn
Cun 6ynermi, ceificoH
MHHE, ThIHJIbEMEH, B9
TeIpQaHbIy OeoH;
Hopco 6encon a0, UKoY
YPTAKJIALIBIIK aHBIH
OernoH.

CuH uco: «ICTop UCOH,
YKAHBIMHBI OUpEPMEH»,-

N3 MInanepa
Ecnu nopor crounb Tebe
51, 3HAaHbSI MHE CBOU
OTKpOW,

ITopenuce cBoeit
KYJIbTYpOii, KaK
COKPOBHIIIEM CO MHOHM.

Trl MHE HIpeIaracib:
«Xoueuip Ayury BCKO
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CBOIO OTAAM!»

st gero TBOS Aymia
MHE, YTO MHE JIENIaTh C
TOW JyIIOH?

(ITep. C.boGkoBa) [24:
94].

JIACEH
Hopcors xxanblH MHHa,
HUIIUTUM CHHEH JKaHbIH
Oemon?

I".Tyxait. «[nnnepmon”
(1907) [14: 170].

Kak BepHo monmerwia [[.3aruayisivHa, B Ka-
3aHCKHH TEPUOJl «IIPOCBETUTEIBCKAS MMapagnrMar
I''Tykas nperepneBaeT WU3MEHEHUs, NPEBPAIAICh
B «IIpeaMeT (PIIOCOPCKAX YMO3AKITIOUCHHI», «HA
MIEPBHIN TUIAaH BBIXOJUT MOTHB CITY)KCHHSI HAIlHU W
Hapoay» [25: 46]. OTcTanBasi CyBepeHHOCTh CBOEH
FPAKIAHCKON MO3UIMH, TYKA€BCKUIM JHUPUYECKUI
CyOBEKT OTBepraeT JIto00Bb, CUMTAs, YTO HA JaH-
HOM JTarie CBOEH JXM3HHM OH JIOJDKEH ITOCBSTHUTH
ce0s CIyXeHHIO Haluu. TOpKEeCTBEHHOCTh WHTO-
HaIlUM JOCTHTAeTCS Yepe3 BBEJEHHE B TEKCT yC-
TOWYUBBIX CHHOHUMHMYECKUX COYETAaHUU C 62. B
MOJOOHBIX KOHCTPYKILHUSX CTaTyC KaXXJO0r0 KOMIIO-
HEHTa CTPOTO OIpENeNieH, a HapyIIeHHe MOopsaKa
MOJKET TPUBECTH K TIOTEPE M3SIIECTBA M IKCIIpec-
CUBHOH COIVIACOBAHHOCTH.

Jlupuueckuii repoit MeutraeTr O Jpyre-
€IMHOMBIIINIEHHUKE, O TOM, YTOOBI JHANOT BEN K
B3aMMOOOOTAIIEHUIO INYHOCTEH. AHTUTE3a «MHIH»
— «CUH» («I» — «ThI»), TOJUYEPKUBAIOIIAs] HECOB-
MajieHre XKU3HEHHBIX MO3UINA cOOEeCeHUKOB, Je-
KUT B OCHOBE KOMIIO3WIIMHM CTUXOTBOpeHus. Ta-
kuM obOpaszoM, ['.Tykaii B CBOeM MepeoKeHHH, B
ornnuue ot JlepMOHTOBa, He O0JIEKaeT CBOE CYXK-
JIEHUE B PE3KyI0, MOMUEPKHYTO TPyOyro ¢opMmy,
HAIICJICHHYIO Ha TO, YTOOBI U30aBUTHCS OT HA30ii-
JUBOTO cobeceHnKa. B TaTapckoMm TeKcTe HeT Ha-
POYHTOH, dMaTaXKHON TPyOOCTH, 32 KOTOPOU CKPBI-
BaeTCsl paHMMas AylIa JUpudeckoro reposi. Tekcr
HACBHIILACTCS MPOCBETUTEIBCKHM TUAAKTH3MOM,
HEXEI CATUPHUYECKUM 3ByYaHUEM.

CruxorBopenune «bumiekrore ©Oama» ObUIO
HamucaHo Ha ocHoBe mnepeBoja M.IO.JlepmonTOBa
«/luTs B monbKe», KOTOpOE B CBOIO O4epeb OBLIO
riepeBoioM (rtocodekoro asycrumms Illmmmepa
«Das Kind in der Wiege» (1796) u3 muxia «Bo-
TUBHBIC TaOJIHIIBI»:

Kak yka3piBaetcs B JIepMOHTOBCKOMN 3HIIMKIIO-
TIE/INY, «CMBICI TIOJUIMHHUKA TIepe/iaH BEpHO, HO Y
PYCCKOTO TIOdTa OTCYTCTBYET ciioBo «unendlich»
(«beckoHeUHBII»), nBaXKAB! ToBTOpeHHoe Lllnme-
pPOM UM  yCWIMBAIOILlee IMPOTHBOINOCTABIECHHE
WIONBKU» U «Mupay [27: 93]. «JleTcTBO OCMBICISI-
€TCsl B POMaHTHYECKOM JyXe KakK MpeKpacHas mopa
YeJI0OBEUECKON KU3HH, TapMOHHYHOE COCTOSHUE,
JUIIEHHOE TParu4eckoi pedrekcuu U COMHEHUI.
JIepMOHTOB BHOCHT H3MEHEHHS B KOMITO3ZUITUIO
ctuxorBopenns: «llocme obpamenus «CuacTians
peOeHoK! U B JIFOJIBKE MMPOCTOPHO €MY» TOCTaBIIe-
HO JTBOETOYHE, XOTSI B OPUTHHAIFHOM TEKCTE CTO-
UT 3arsTas, IpUIaromas pasBUTHIO CIOJKETa IOoBe-
CTBOBATENbHBIA Xapakrep, Y JlepMoHTOBa ke
JIBOCTOYMEM  TOJYEPKUBACTCS  MPEUMYIIECTBO
MIIaJIEHIECKOTO COCTOSTHHS: BCE, YTO «CTOWT» 3a
JBOCTOYMEM, paciii(poBbIBaeT NepBYyI0 (pasy,
pa3BUBaET TJIABHYIO MBICIb — MBICIIb O CHACThE Pe-
OeHKa, O TMPENMYIIECTBE JIETCKOTO BO3PACTHOTO
COCTOSIHMS YeJIOBeKa Iepel] COCTOSHHUEM B3pOC-
aeim» [28: 5].

I'.'Tykaii B 11eJI0M COXpaHSIET CMBICI NIEPEBO/IA,
CAETaHHOTO JIepMOHTOBBIM, HAIONHAS TEKCT JKC-
npeccuell 3a cyeT HMCIOoJb30BaHUs (pazeosoruye-
ckux emuann («xe ar Oep THeH, AWHTE3
TYOBIKTaH THH oJI¢ aHrap!»):

CuactnuBslii MiajgeHen!
Tebe xompIOens — mpo-
CTpaHCTBO 0e3 Kpasi U Me-
PBIL

My>X4HHOIO CTaHEIIb U
MHpPa IPOCTOPHI TECHBI

Gluecklicher Saeug-
ling! dir ist ein unend-
licher Raum noch die
Wiege.

Werde Mann, und dir
wird eng die unendli-

che Welt. TeOe CTaHyT ¥ MEJIKH.
Friedrich Schiller. Das | M.}O.JIepmonTOB «JIuTS B
Kind in der Wiege. JIOTTBKE»

[22:361]. [26: 686].

MuageHen B KOJIbIOEIN
Kak cuactnms mnanenern,
MOKa eMy KOJILIOEIh TIH-
poxa.

Jlns ManeHbpKoro nayka
Masielias 1meib IUPOoKa.

Bumekrore 6ana
boxetne Hapachliijo!
Tap Ouiex To KUH aj1e
agrap!

HUke at Oep TueH,
JIMHTe3 TyOBIKTaH THH
one axrap!

IToTom, moskuBas CBOM
BEK, 3a[yMaeTCs YEIOBEK;
Morwuina — Bech MHp, a
KOMY Takas oCTeIb IITH-

Bonokun 6ep 3amaH, yi
THUK Oepa3 YCCeH 110 up
OyJICBHIH;

Kypenep kuy >xphan

aHrap kadepuon hom poka?
JIOXETTOH Tap. (ITep. B.MaxkymeBuua)
I'.Tykait «bumekrare |[24: 93].

Oamal!»
(1907) [14: 169].
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CTHUXOTBOpPEHHUE TAKXKE CTPOUTCS HAa aHTUTE3E
JIETCKOT'0 M B3pOCJIOrO B3TJIA/la HA MUP U Ha KU3-
HEHHBIC I[CHHOCTH. MaJeH4YeCTBO OCMBICIISICTCS
MO3TOM KaK MpEeKpacHas Mmopa 4eIOBEYECKOM Ku3-
HU, HE OMpauyCHHAas HUKAKUMHU MPOTUBOPEUUSIMU.
B3pocnes, 4enoBek MOCTUTaeT OTHOCHUTEIBbHOCTH
CBOUX IIPEACTABIEHUN U CYXKIECHUW O MHpE, IO-
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TeHIIHajge COOCTBEHHON JWYHOCTH. Tykait pas-
MBIIUISAET C YUTATEISIMUA O TOM, YTO HEBO3MOXKHO
JUYHOCTH PEAM30BaTh B MOJIHOW Mepe CBOHM ny-
XOBHBIH TOTEHIHAN. TaTapcKuil MO3T COXpaHsAeT
AHTUTE3Y «KOJIBIOENbY — «MUp». BHOBB st Joc-
THKCHUsSL DKCIpeccuBHOCcTH Tykall mpuberaer K
YCTOMYMBOMY  CHHOHMMHYECKOMY  COYETaHHUIO
«xabep hom moxer».

I''Tykato okazancs OJNM30K MO MHUPOIOHHMA-
uuto ['ere. Tak, B ctuxorBopenuu «Temn» («Cony)
(1910) [14: 151] Tarapckmii modT, mpuberas K
CTWJINCTUKE BOCTOYHOW  CKa3KW, OTKPBIBACT
YUTATEN0 UCTHHY: «JKWU3HH OJaKEHCTBO B OJHOU
namts JiooBw» (I'ere).

XyH0KECTBEHHAsT TKAaHb CTHXOTBOPEHUS
JaHb BOCTOYHOM Tpaaunuu. B cucreme o0pa3oB
TPaIUIIMOHHAS T1apa — G1H00IeHHbIl, YMOJSIOIIAN
0 JIIOOBH, U 6031100/1eHHAsA, KOKETINBAs U HEI0Cs-
raemas. Tykail oOpamaercs k o0pa3y moaTa-
meutatena. COH BBICTYNAeT B KayeCTBE 3epKala:
repoil OTKpBIBaeT ISl ceOs MCTHHHBIC IEHHOCTH
)ku3an. P.I'aameBa, T.I'mma3oB cyuTarOT, 910 B
3TOM CTUXOTBOPEHHUH €CTh OT3BYK UCTOPHUH JIFOOBU
Tykas k 3aiityne MagsmtonoBoit [15: 216-217]. B
BOJIBHOM TEPEBOJE CTHXOTBOPEHHUS ['eTe packpsI-
JIOCh MOTyuee JIMPUYECKOE JapOoBaHHE TaTapCKOIro
1o3TA.

HdpyruM OMU3KUM 10 yXy W BHYTPEHHEMY
olymeHno TyKar Mo3TOM ObLUT HEMEIKUN JIMPUK
I''Teitne. «Orpomuoe BozneicTBUe okaszan ['eitHe
Ha TBOPYECTBO BEJIUKOIO TaTapCKOro Io3Ta
I'.Tyxas. Ilpexne Bcero xouyercs cka3aTb O JUPH-
YECKUX IECHsX ['eliHe, MOTUBBI KOTOPBIX CO3BYY-
HbI JIupuueckoit smpe I'. Tykas» [10: 30-31]. 3nece
X04eTcs BCIIOMHHUTH O IHKIe «/lepeBeHckne mec-
HUA» T03Ta, HAa TPOTSHKCHUHU psfa JIET CO3/1aBaB-
LIUXCSI HA MOTHUBBI U JIaJl HAPOJHBIX MEJIOAUM.

JAuaakTu3MOM M Ha3UAAHMEM  [POHU3AH
nepeson Tykas u3 I'eitne «KemHoH sipmom 33-
nopray (1908) [14: 255], koTopblil OBLT cO37aH Ha
ocHOBe TmepeBojia A.MaiikoBa «MHOTO cClbIIal
IOOpBIX S COBETOB». B  1memom mepeBon
COOTBEeTCTBYeT opuruHany. CtuxorBopenue I'ere
«pmrocohuvHO, B HEM YTBEPKAACTCS UIesl aKTUB-
HOT'O 4YeJlOBEKa, INPHU3BAHHOIO TPYIOM H3MEHUTh
*ku3uby [10: 30-31]. YBenuyuB CTUXOTBOpPEHHUE
elle Ha IATh CTPOK, Tykaill yCHIIMI MHTOHALIMIO B
3alUTy MO3TUYECKOHM HE3aBUCUMOCTU TBOpLA.
TaTapckuil MOAT COXpaHSIET HPOHUUYECKHH TOH
MIOBECTBOBAHUS, UCIIOBEAAILHOCTH HHTOHAIIUH.

TBopueckre  TEPENOKEHUs]  MPOU3BEICHUMN
[llexcnupa, I'ere, I'eitHe, balipona HecyT orneda-
TOK T[O3THYECKOW HWHIUBUIYATBHOCTH Camoro
I".Tyxas. [lng Hero npu oOpalieHnu K Ipou3Beie-
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HUSIM HHOS3BIYHBIX TIO9TOB BaYKHO OBIJIO COXpaHe-
HUE MOTHUBOB, CTPYKTYp, O3JEMEHTOB CHUCTEM U
MOJICUCTEM, T.e. OOIIel TOHAJIBHOCTH IPOU3BEJIC-
HUH.

B ypansckuit nepuoza tBopuectsa (1905-1907)
I'.Tykaii yamie oOpaiaercst (ObIBaIOT M MCKIIOUE-
HUS) K HACIIEWIO TOSTOB-POMAHTHKOB, CTpPAaCT-
HBIX, HO YaIre aOCTPaKTHBIX OOPITOB MPOTHB THUpPa-
HUH, 32 CBOOONY JHMYHOCTH, T.€. K TBOPYECTBY
JlepmonToBa, uepe3 Hero k baiipony, llumiepy,
I'ete... B kxa3anckwuii sxe nmepruoxn (1908-1913) Ty-
Kai, COXpaHss OPTaHWYECKYIO CBSI3b C HapOIHOMN
JKU3HBIO, B CBOMX HOBBIX NPOM3BEACHHUAX, B TOM
YHCIIe U TEPENOKEHUAK, OONBIIE TATOTEET K HCTO-
PpUKO-OUITIOCOPCKIM, MOPATbHO-ITUIECKAM MOTH-
BaM, MO3BOJISIOIIMM TPAKTOBATh €r0 CYXJEHUS IO
HACTPOCHHUIO W YPOBHIO Pa3BUTHS yuTatens. 3pe-
momy Tykaro OoJbIle UMIIOHHPYIOT TIIOOATBHEIE
MBICIIUTENIH, TaKHe MUcATeNU-PUIOCOdbl, Kak
[llexcnup, ToncToil, NpoOHUIATENbHBIE, TOHKHE
nupukH, kKak l'eiiHe... Ecim, aHTIMACKMA 1MOAT-
poMantuk BaiipoH, kak u JlepMoHTOB, ObUTH OJIN3-
k1 Tykaio BOCTOPKEHHO-OCTOPOKHBIM BOCIpPH-
ATHEM JIEHCTBUTENFHOCTH, CBOOOTHBIM IMOJIETOM
MBICJTH, TOHKAM aHAJIN30M YeJIOBEYECKOW ICHXO-
noruu, To llexcnup eMy UMIIOHHPOBAII PaCKpPbITH-
€M KapTHHBI MUPa KaK KOHIENIIMA CMBICTIA OBITHS,
CJIOKHBIX JIBIDKEHMM denoBeueckoil aymu. [lpu
stoM Tykail cBOOOAHO BapbHpPYeT TEKCT M, Kak
MPaBUIIO, CO3/Ia€T HOBOE MPOU3BEICHUE, OCHOBAH-
HOE Ha BOCTOYHOM BOCHPHATHH MHUpPA W BHYTPEH-
HETO MHpa YeI0BeKa.
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KOHBATDIII AYPOIIA KJIACCUKACBHI
I'"'TYKAHU TOKBJIMNAJIIOPEH /1O

Toarar Hoom yasl INanuyiimn,

Kazan ¢enepans yHUBEpCUTETHI,
Poccus, 420008, Kazan 1., Kpemis yp., 18 Hue HopT,
tatlit@mail.ru

Muraymd MexoMMIT:KaH KbI3bl XJ0eTANHOBA,

Kazan denepans yHUBEpCHUTETHI,
Poccus, 420008, Ka3zan m1., Kpemis yp., 18 Hue fiopr,
mileuscha@mail.ru

Tarap xansik marstiipe I'. Tykaiinsy (1886-1913) npekie Top)KeMaIopeH 3CTETUK HHTEPPEPEHITHS
HOKTachblHHaH THKIIEPY MOKaJoHEH MakcaThl Oyibein Topa. by xesmorre TykaiineiH KenOarsim
Aypomna KIacCUKIapbIHHAH TOPKEMOJIOPEHEH COHTaTH Y3€HUYQIEKIOpE aephlll Ybrapbuld. [ blidnbMu
Mokanoae TykaiineiH ekcnup, baiipon, lunnep, ['ere, ['eiiHe MIUTBIPHISPEHHOH pyC Tele ama
TOKBJHMUIOPEHEH TaTap YKydYblIapblH [IOHbS MOIQOHHUSTEHEH IOTapbl Ka3aHBIIUIApel  OElIoH
TaHBIUTHIPYBl hoM XX Tacelp MHUIM IIUTBPUSATEH JIMPUK T€POMHBIH WXKTHMATBIA THPONCK O€loH
KaTaaynbl OOMIOHEINTOre PyXH IOHBSICHIH TOYJONMOHICPYAS SHA MOMKHHIICKISp OcloH OaeTysl
ucOarmaHa.

Ten TeIIEeHYIIP: IOHBS MOISHUATE, JIUPHU3M, MUIIIA TIO33HS, IIUT'BPH I'Y3ILIEK, 91190 Mpoliecc,
tarap o190usThI, ['abnymnna Tykaii, acTeTUK HHTEPQEPEHIHS.
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